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The Japanese people have loved nature so passionately that they have interwo-
ven her life and their own into one continuous drama of the art of pure living.
I have written elsewhere of the five Acts into which this life-drama falls, par-
ticularly as it reveals itself in the several forms of their visual arts. I have spo-
ken of the universal value of this special art-life, and explained how the inflow-
ing of such an Oriental stream has helped to revitalize Western Arts, and must
go on to assist in the solution of our practical educational problems. I would
now go back to that other key, to the blossoming of Japanese genius, which I
mentioned under my account of the flower festivals, namely, the national po-
etry, and its rise, through the enriching of four successive periods, to a vital
dramatic force in the fifteenth century. Surely literature may be as delicate an
exponent of a nation’s soul as is art; and there are several phases of Oriental
poetry, both Japanese and Chinese, which have practical significance and even
inspiration for us in this weak, transitional period of our Western poetic life.
We cannot escape, in the coming centuries, even if we would, a stronger and
stronger modification of our established standards by the pungent subtlety of Oriental
thought, and the power of the condensed Oriental forms. The value will lie partly in
relief from the deadening boundaries of our own conventions. This is no new thing. It
can be shown that the freedom of the Elizabethan mind, and its power to range over all
planes of human experience, as in Shakespeare, was, in part, an aftermath of Oriental
contacts—in the Crusades, in an intimacy with the Mongols such as Marco Polo’s, in
the discoveny of a double sea-passage to Persia and India, and in the first gleanings of
the Jesuit missions to Asia. Still more clearly can it be shown that the romantic move-
ment in English poetry, in the later eighteenth century and the early nineteenth, was
influenced and enriched, though often in a subtle and hidden way, by the beginnings
of scholarly study and translation of Oriental literature. Bishop Percy, whoa ﬁenu ards
revived our knowledge of the mediaeval ballad, published early in the 1760’ the first
appreciative English account of Chinese poetry; and Bishop Hood wrote an essay on the
Chinese theatre, seriously comparing it with the Greek. A few years later Voltaire pub-
lished his first Chinese tragedy, modified from a Jesuit translation; and an independent
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The Japanese people have loved nature so passionately that they have interwo-
ven her life and their own into one continuous drama of the art of pure living, I
have written elsewhere of the five Acts into which this life-drama falls, particu-
larly as it reveals itself in the several forms of their visual arts. I have spoken of
the universal value of this special art-life, and explained how the inflowing of
such an Oriental stream has helped to revitalize Western Arts, and must go onto
assist in the solution of our practical educational problems. I would now go back
to that other key, to the blossoming of Japanese genius, which I mentioned un-
der my account of the flower festivals, namely, the national poetry, and its rise,
through the enriching of four successive periods, to a vital dramatic force in the
fifteenth century. Surely literature may be as delicate an exponent of a nation’s
soul as is art; and there are several phases of Oriental poetry, both Japanese and
Chinese, which have practical significance and even inspiration for us in this
weak, transitional period of our Western poetic life. We cannot escape, in the
coming centuries, even if we would, a stronger and stronger modification of our
established standards by the pungent subtlety of Oriental thought, and the power of the
condensed Oriental forms. The value will lic partly in relicf from the deadening bound-
aries of our own conventions. This is no new thing. It can be shown that the freedom of
the Elizabethan mind, and its power to range over all planes of human experience, as
in Shakespeare, was, in part, an aftermath of Oriental contacts—in the Crusades, in
an intimacy with the Mongols such as Marco Polo’s, in the discovery of a double sea-
passage to Persia and India, and in the first gleanings of the Jesuit missions to Asia. Still
more clearly can it be shown that the romantic movement in English poetry, in the later
cighteenth centrry and the early nineteenth, was influenced and enriched, though often
in a subtle and hidden way, by the beginnings of scholarly study and translation of Ori-
ental literature. Bishop Percy, who afterwards revived our knowledge of the mediaeval
ballad, published early in the 1760's the first appreciative English account of Chinese
poetry; and Bishop Hood wrote an essay on the Chinese theatre, seriously comparing it
with the Greek. A few years later Voltaire published his first Chinese tragedy, modified
Sfrom a Jesuit translation; and an independent English version held the Lovdon stage till
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